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SOAR —ARE YOU | N? (v2)

FADE I N:

I NT. UBER — DAY
The FOUNDER filnms hinmself in the Uber, intense and nagnetic.

FOUNDER
(to canera)
Are you in?

EXT. CITY STREET — DAY
The Uber pulls up. The Founder steps out onto the sidewal k, phone al ready raised
to camera. He opens his nouth to start the next line —

BAM A WAYMO conmes out of nowhere and FULL SLAMS into the side of his Uber.
d ass. Snmoke. Enpty steering wheel spinning behind the w ndshield.

The Founder stares at it. Looks at canera.
FOUNDER

(to canera, beat)
Yo, what the—

He | ooks back down at his phone. Already tapping.

FOUNDER
(matter-of-fact)
Shorting that now.

ON SCREEN / | NSERT: SOAR app. Tap SHORT on Wayno. Trade confirned. Ticker drops.
He pockets the phone and keeps wal ki ng |i ke not hi ng happened.

NOTE: Sonmething like this. The Wayno crash is the representative exanple for the
openi ng “sonet hi ng happens to hin’ beat —see the full bank of alternatives in
the notes section at the end. Final pick depends on VFX budget, shoot | ogistics,
and what |ands hardest in tests.

FOUNDER
(to canera, picking up where he left off)
You were early to everything. But early didn't nean
i ncl uded.

FOUNDER
(to canera)
You were using Chat GPT before your VP knew what it

Wwas.

CUTAWAY —FI SHEYE LENS: Soneone |leans close to a | aptop, generating i nmages in
Chat GPT. The screen gl ow bends around the w de | ens, making the nonment feel
i medi ate and internet-native.

FOUNDER
(to canera)
You wat ched SpaceX | and rockets on your phone while
living in that cardboard-box apartnent you could
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barely afford. You called Anthropic in a group chat
ei ght een nont hs ago.

CUTAVWAY: In the background of the Founder's walk, a KID | aunches a small node
rocket froma parking lot. It shoots up, contrail and all. The Founder gl ances

up.
OVERLAY: A translucent SOAR U floats over the frame next to himas he wal ks —

SpaceX profile, LONG button. His hand reaches into the overlay and taps LONG
Positi on opens. The overl|l ay fades out. He keeps wal ki ng, never breaking stride.

NEEDS | DEATI ON:  “car dboar d- box apartnent” is placehol der | anguage. Alternatives
to test: closet-sized studio, bunk bed in a living room nmattress on the floor of
a codi ng space, shoebox with a “1BR’ sign on the door. Goal is a single

vi sual | y-conpressed i nage, not a | ong beat.

EXT. WATERFRONT — DAY

The Founder wal ks past yachts. A YACHT OANER on deck waves cheerfully. The
Founder doesn't wave back.

FOUNDER
(to canera)
So where's your share?

FOUNDER
(to canera)
VWere's the house you dreaned of ? The fi nanci al

freedon? The life you actually wanted?

FOUNDER
(to canera)
You used the products. You told your friends. You

knew.
TIGHT CLOSE-UP. His face fills the frane. Holds for a beat.

FOUNDER
(to camera, |ow and direct)
VWhat did you get for know ng?

FOUNDER
(to canera)
Ant hropi ¢ voi ded every secondary trade. QpenAl did
the sane. Trillion dollars of demand —answer was
no. Al void.

OVER THI S LINE: Real headlines roll across the screen / conposite as chyrons
over the franme: "Anthropic Voids Secondary Trades." "OpenAl Cancels Tender
Ofer." "Stripe Tender Oversubscribed 10x." Stack them Make it feel undeniable.

NEEDS LEGAL / I P REVIEW Use REAL chyrons from Bl oonberg, TechCrunch, The
Informati on, WS8J. Confirmfair-use / |icensing before |ocking. Fake headli nes
will feel cheap.

FOUNDER
(to camera)
So who got rich? The peopl e already inside.
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PAN / CUT: A yacht npored at the waterfront. People in their 40s in |inen and
sungl asses, drinks in hand, music going. Laughing at sonething we can't hear.
The Founder is not on the yacht.

ALT / TBD: Yacht party is the current pick for “people already inside.”
Alternatives if it doesn't |and: private nmenbers' club exterior, Sand H |l Road
sign, black SUV with driver waiting, closed velvet rope. Can also | eave bl ank and
come back to it —flagged for |ater assessnent.

FOUNDER
(to camera)
Not you. Not the people using it, sharing it,
tal king about it.

FOUNDER
(to canera)
Real estate has public funds. Stocks have
Robi nhood. Crypto has Coi nbase.

NEEDS | DEATI ON:  Robi nhood / Coi nbase visual treatnment —Ileft blank. Earlier
concept: billboards, bus-stop ads, branded nerch on a passerby. Holding for now.

FOUNDER
(to canera)
What does this one have?

Beat .

FOUNDER
(to canera)
SOAR.

FOUNDER
(to camera)
SOAR mekes private conpanies trade |like public
ones. Before the PO Before the headlines. Before
everyone el se catches up.

FAST PRODUCT POV MONTAGE —FI SHEYE LENS:

e A thunb taps through the SOAR app at speed.

* Soneone opens a private-conpany profile and scans the chart.
e Quick hits of the LONG button.

* The SHORT button.

* Atrade confirmation flow

FOUNDER
(to canera)
Long the founders you believe in.

ON SCREEN. SOAR Ul. Tap LONG Position opens. Hold on green.
FOUNDER

(to camera)
Short the ones running on fumnes.

ON SCREEN. SOAR Ul . Tap SHORT. Position opens. Hold on red.

CREATI VE NOTE / CALLBACK: Worth considering a one-frame flash back to the Wayno
crash here —or whichever “sonething happens to hinf beat we land on for the
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openi ng. The opening gag is the proof; this line is the thesis. Stitching them
t oget her makes the whol e video feel conposed instead of episodic. Could be as
subtle as a single frame insert, or as bold as a quick rewind cut. Test in edit.

FOUNDER
(to camera)
You saw it coming last tine. Did you do anythi ng
about it?

FOUNDER
(to canera)
What about this tine?

MONTAGE — EVERYDAY STARTUP BUI LDERS

 Software founders coding late inside a startup office.
e Hardware startup people testing prototypes in a warehouse.
 Builders in garages, spare bedroons, small offices, coffee shops.

FOUNDER
(to canera)
It's sitting in a garage down the street. A spare

bedroomin your house. A small office in any city.

As he says this, he wal ks past an actual open garage with two FOUNDERS wor ki ng
on a prototype inside. He nods at them They nod back

FOUNDER
(to canera)
You al ready know which ones will win. You al ways

have.
FOUNDER
(to camera)
So... are you in?

Text on screen:
trysoar.com

FADE TO BLACK

END.
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PRODUCTI ON & STRUCTURAL NOTES

1. Cold Open Pl acenent

Wayno beat currently sits AFTER the first “Are you in?” line, to preserve the
ori ginal opening hook. Alternative structure: lead with the Wayno crash as a
silent cold open, smash cut to the Founder in the Uber starting the nonol ogue.
Wrth A/B testing both edits before | ocking —current placenent keeps the
nonol ogue intact; alternative front-loads product visibility even harder

2. Openi ng “Sonet hi ng Happens TO the Founder” —Alternatives Bank

Wayno crash is the current placehol der for the opening beat. The “sonething
happens to him - he shorts it” nechanic only fires ONCE in the video, at the
opening —we don't want to repeat the gag and dilute it. Alternatives to

consi der (pick one for the final edit based on VFX budget, shoot |ogistics, and
what tests hardest):

e Wayno crash (current placeholder) —AlI-driven car clips the Uber door, crashes
across the street. Shorts Wayno (or Zoox / Cruise / whichever private
self-driving co. fits the visual).

e Scooter pile trip —he trips over a tangled pile of dead Line/Bird scooters on
t he sidewal k, recovers, shorts the scooter co.

e Delivery robot rolls over his foot or blocks the sidewal k as he wal ks.

e Cybertruck panel falls off a parked one as he wal ks past.

» Drone falls out of the sky and | ands at his feet.

» Co-working door —struggling co-working space door sw ngs open and clips him
e Robot waiter drops a tray at an outdoor café he passes.

* E-bike battery sparks / dies as soneone tries to start it next to him

 DTC “Coni ng Soon” sign —faded and torn; he tears the |ast corner off as he
wal ks.

e Al billboard glitch —overhead Al -generated ad shows six fingers / a typo.

* Self-checkout kiosk freezes / errors in the background as he passes.

Principle: the thing fails in his presence, he reacts by shorting it, we nove
on. Effect should feel funny and effortless —not bitter, not over-expl ai ned.

3. Long-Si de Coverage

Script currently | eans short-heavy. Long beats so far: nodel rocket / SpaceX,
and the garage buil ders nmonent (which could explicitly include a LONG tap).
Wort h addi ng one nore: a line wapping around the block for a product |aunch -
longs it. Confirmlong/short ratio feels right in the edit.

4. Rolling Headlines

Real chyrons from Bl oonberg / TechCrunch / The Information / WSJ pulled during
the “Anthropic voided every secondary trade” beat. Fake headlines will feel
cheap. Confirmlegal / |IP usage before | ocking. May al so be applicabl e behind
the “you saw it coming last tine” section for additional density.

5. Miusic
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Enotional arc: resentnment - indictnment - inevitability - invitation. Likely
needs nore than one bed or one track with clear nmovenents. Wirth trying a dril
/ trap-adjacent bed with nenace under the villain beats, dropping out for the
product nontage. A/ B test against a nore conventional cinematic build before

| ocki ng.

6. Qutstandi ng Pl acehol ders & TBDs

e “Cardboard-box apartnent” —pl acehol der |anguage; alternatives listed inline.
e “People with access already inside” —currently yacht-party pan; can revisit
if it doesn't |and.

* “Robi nhood. Coinbase.” visual treatnment —left blank intentionally; billboards

/ bus-stop ads / branded nerch on passershy are the earlier-floated options.

7. Dial ogue Conpression fromvl

Cuts made: the gold rush netaphor (“every gold rush ends the sanme.”), two
redundant |ines fromthe “who got rich” stretch, and tightening around the “you
saw it conming” callback. Mddle section is roughly 25-30%tighter, directly
addr essi ng the tal ki ng- head feedback

8. Production Lift vs. vl

This revision adds: VFX (MWayno crash and any additional “happens to hinf beats),
nore | ocations, nore extras / passersby, headline conposites, additional product
U capture, and tighter editorial work. Wrth flagging to the producer that the
shoot day plan changes neaningfully —particularly around stunt / VFX

coordi nation for the Wayno beat and any vehicular / robotic gags.



